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Stephen King’s The Dark Tower series was finished with the publication of the seventh volume in 2004. Counting almost four thousand pages in total, this series is Stephen King’s magnum opus and it has taken him thirty years to complete it. When he first started out writing the story, his intention was nothing more than to write a story that was “[...] the largest popular novel in history” (King 2003a, XIV). The Dark Tower series consists of seven novels in total. The first of these volumes was published in five instalments in The Magazine of Fantasy and Science Fiction, starting with “The Gunslinger” as the first part in 1978, while King had already started writing the story as early as in 1970. It was followed by “The Way Station” in 1980 and the last three parts all in 1981: “The Oracle and the Mountains”, “The Slow Mutants” and “The Gunslinger and the Dark Man”. Publisher Donald M. Grant published these five stories as a novel entitled The Gunslinger in 1982 as a limited edition of ten thousand copies (Vincent, 317). In the afterword to the novel, King let the readers know that the novel was only a stanza in a much larger work, which would eventually become about three pages long. He claimed it might sound crazy, but not when compared to the plans that Chaucer had for The Canterbury Tales. He explained how it had taken him twelve years to write the five piece story, at that time still entitled “The Gunslinger and the Dark Tower”. King also explained how he came to writing the story. He was living by himself in a riverside cabin and had inherited a large stack of green paper. This combined with his interest in Robert Browning’s poem “Childe Roland to the Dark Tower Came” made him start the story. He made no outline or summary for the series, and felt there was no need to. He says the story just came to him, and the ending and explanation of certain events were not clear to him yet at that point (King 1982, 219-24). In 1999, King was hit by a minivan while taking a walk and almost died. After this traumatic experience, he had the idea that “[...] having built the Dark Tower in the collective imagination of a million readers, I might have a responsibility to make it safe for as long as people wanted to read about it” (King 2003a, XIV-XVI). King pushed everything else aside and started working on the last three books of the Dark Tower, before it would be too late. He did not want to put the story away like The Canterbury Tales or The Mystery of Edwin Drood, two examples of works that remained unfinished due to the author’s death (King 2003a, XXI). King’s nearly fatal accident made such an impact that he incorporated it into the story. The series was completed in 2004, when the last volume entitled The Dark Tower was published (Vincent, 317-20). Apart from the seven volumes, two novellas and one short story are also regarded as being a part of the series. These are The Little Sisters of Eluria, Everything’s Eventual and “Night Surf”. However, the story of the Dark Tower series is not one that stands separately from the rest of King’s work. In fact, it is one of the first stories he ever started writing, and it became the backbone to his entire oeuvre. This basically means that every single story or novel  that King has ever written is connected to the Dark Tower story is some way, some more obviously than others, but connected all the same. Several other novels by King have a strong connection with the Dark Tower series, particularly the way in which they take place in the same world as that of the Dark Tower story. Wiater et al. speak of a ‘Stephen King Universe’, a so called ‘multiverse’ containing several different worlds (Wiater et al., XV). In their The Complete Stephen King Universe, Wiater et al. break down this multiverse into several sections based on in which of King’s worlds the story takes place. The Dark Tower story itself is interesting because it actually takes place in multiple worlds. In his story, King blends various genres together and uses references to both his own work and that of other authors such as Robert Browning, Clifford D. Simak and J.R.R. Tolkien. Apart from this, the entire Dark Tower story can also be seen as modern Gothic, for three important archetypes of the Gothic are clearly present in this work. 
	Although many books have been written on the subject of Stephen King and his work, only one has been approved by King himself. However, the  Dark Tower series has not been fully explored yet. Bev Vincent’s  The Road to the Dark Tower was the first book to be published that focuses on the  Dark Tower series alone, examining both the storylines itself and the connections with both King’s own work and that of other authors. Vincent’s book was published in 2004, after the publication of the last instalment in King’s series. Before this publication, readers who wished to learn more about the Dark Tower story had to rely on Wiater et al.’s The Stephen King Universe, a book focusing on how the stories in King’s entire oeuvre relate to each other, covering the first four volumes of the series. Their book was updated in 2006 and now includes all seven volumes of the Dark Tower series, as well as all other stories by King published after 2001. Next to these two books, there is a third major source on King’s Dark Tower series. Robin Furth, King’s research assistant, finished the immense project of creating a concordance of the Dark Tower series, which was at first only meant for King himself to help him write the fifth and following volumes in the series. The first volume of this concordance was published after the publication of the fourth novel, to be followed by the second volume in 2004, published in the same year as the final volume in the series. A single volume edition was later published.  
	Stephen King is famous for being a successful writer of popular horror stories. It is true that most of King’s novels revolve around fear and death. However, according to Spignesi, 
[...] King’s fiction deliberately and regularly moves beyond fear; [...] the best of his work addresses complex issues of morality and conscience; of love and lust; of childhood and adult disillusionment; of the existence (or chimera) of God; and even hot button topics such as euthanasia, abortion, racial tension, and spousal abuse (viii). 
Spignesi also argues that King’s work has many different aspects, and that the aspect of the horror story is the one that is most widely spread. According to him, in “The Reach”, a short story written by King published in 1985, King “[...] achieves a level of style and narrative excellence that stands equal with the best American writing of this century”(idem). Spignesi also argues that King does not stick with one genre, but rather assimilates many different genres into his work such as fantasy, science fiction, horror, western, crime fiction, epic poetry and contemporary mainstream fiction (idem). According to Beahm, King even “[...] decided the distinction between popular and literary fiction was arbitrary and consciously set out to bridge that gap” (xiv). In 1994, King’s short story “The Man in the Black Suit” received the O. Henry award for the best American short story (Spignesi, 8). Beahm claims that “[King’s work] gives a unique view of contemporary America in a way that is refreshingly original and compulsively readable”(xv-vi). Wiater et al. mention that Entertainment Weekly even claimed that Stephen King was the most significant novelist of last century’s second half. They also claim that “[..] no writer in modern times has had the staying power of Stephen King [...]” (xx). According to them, 
[King’s] literary accomplishments are frequently relegated to a position of less importance due to the staggering statistics [...] that accompany his every endeavour [...] though many critics would disagree that he has any place in the lofty halls of Literature or Art, others have recognised him as the greatest writer of purely American fiction of his generation, comparing him to such past American masters such as Mark Twain; others consider him this century’s version of [...] Charles Dickens (xx).
Following the publication of the seventh volume of the Dark Tower series, The New York Times published an article by Michael Agger entitles “Pulp Metafiction”. Agger claims that “[King] has folded in characters from his non-‘Dark Tower’ novels, turning this into an “über-narrative that, [King] suggests, is the keystone to his other work” (Agger). Agger also mentions that he regards the whole project as “[...] a double-black-diamond ski run for fantasy nerds” (Agger). However, The Washington Post published an entirely different review of the book by Bill Sheehan, entitled “The Return of the King”. On King’s conclusion of the series, he gives the following comment:
	Although King's detractors -- a vocal, often contentious bunch -- will doubtless 	disagree, The Dark Tower stands as an imposing example of pure storytelling. King 	has always believed in the primal importance of story, and his entire career -- encompassing 40 novels and literally hundreds of shorter works -- is a reflection of that belief. On one level, the series as a whole is actually about stories, about the power of narrative to shape and color our individual lives. It is also, beneath its baroque, extravagant surface, about the things that make us human: love, loss, grief, honor, courage and hope. On a deeper level still, it is a meditation on the redemptive 	possibility of second chances, a subject King knows intimately. In bringing this massive project to conclusion, King has kept faith with his readers and made the best 	possible use of his own second chance. The Dark Tower is a humane, visionary epic and a true magnum opus. It will be around for a very long time (Sheehan).
These two very different reviews of the Dark Tower series illustrate that despite the awards such as the Medal for Distinguished Contribution to American Letters King received in 2003, there is still a lot of discussion going on whether or not King is merely a fantasy and horror writer or that his work can be regarded as literature.
	In this paper I will examine intertextuality in Stephen King’s Dark Tower series and show that this series is not only his magnum opus, but in fact a very important intertext of our age. In the first part I will examine the references that King makes. First of all, I will examine how the Dark Tower series connects to the rest of his work and show how this story is actually the backbone to his entire oeuvre. Secondly, I will show how King refers to the work of other authors, focusing mainly on Robert Browning’s poem “Childe Roland to the Dark Tower Came and J.R.R. Tolkien’s stories of Middle-Earth. I will then proceed with the second part in which I will examine the Gothic in King’s work, specifically the way in which he uses and modifies three important Gothic archetypes in the Dark Tower series.
II. References
Introduction
Even the casual reader will discover that Stephen King’s Dark Tower series contains many references to other works. Not only does King often refer to his own work, he also refers to works by other authors. However, in doing so he does not only keep to the written word. In fact he makes a considerable amount of references to movies and music as well. The most obvious reference to a work by another author is the poem “Childe Roland to the Dark Tower Came” by Robert Browning, which is printed on the last pages of the seventh and last volume of the series, making it an integral part of the series. As the story evolves throughout the seven volumes, it becomes clear that the poem forms the backbone to the story. Since the Dark Tower forms the backbone to King’s entire corpus of texts, it could be concluded that the poem by Robert  Browning was the main source of inspiration for King’s entire oeuvre. This chapter will explore a selection of references King makes in the Dark Tower series. I will examine how King refers to other works and how he makes a distinction between his own work and that of others. I will also examine how intertextuality works in this story and what its relevance is. The selection is based on which references are important to the storyline and how they are  notable regarding their literal value. Furthermore, I will examine how King uses these references to criticise society. The exploration and analysis of references will be divided into four different categories, each based on its individual theme. The first category is King’s other work and contains the most important references made to his other works. The Dark Tower story is the backbone to King’s entire oeuvre and even King himself as a writer is a character in series. Apart from this, there are many references to his other works, including a character from one of his early novels, Salem’s Lot, who comes to play a big part in the Dark Tower story. This category will focus on how and why King himself became a character in the series and how the story of The Dark Tower is connected to his other work. The second category is Robert Browning and focuses on the way in which the Dark Tower story follows the poem “Childe Roland to the Dark Tower Came” and examines its importance to the plot as well as being King’s inspiration to start the series. The way in which King follows the poem, uses names from the poem and why he printed the poem at the end of the last volume will be examined here. The way in which King refers to the works of J.R.R. Tolkien is the subject of the third category, which partly focuses on the magical items in King’s world. Besides these magical items, the other important part is the way in which King creates his own fellowship with an important quest similar to the one Tolkien wrote about. The fourth and last category will explore other references King makes, focusing on a few interesting and notable examples. Referring to different kinds of movies ranging from Sergio Leone’s western movies to Star Wars, King has a special way of making small changes to the things he takes from these works.
King’s Other Work
To start off, I will explain the term intertextuality. According to M.H. Abrams in A Glossary of Literary Terms, 
The term intertextuality [...] is used to signify the multiple ways in which any one literary text is made up of other texts, by means of its open or covert citations and allusions, its repetitions and transformations of the formal and substantive features of earlier texts, or simply its unavoidable participation in the common stock of linguistic and literary conventions and procedures [...] (317).
Apart from this unavoidable participation in the common stock of linguistic and literary convention and procedures that Abrams mentions, King makes a large number of references both to his own work and that of others. Every single story King has ever written has a connection with the story of The Dark Tower. King himself explains this in the afterword to Wizard and Glass: “[...] Roland’s story is my Jupiter – a planet that dwarfs all the others (at least from my own perspective) [...] Roland’s world (or worlds) actually contain all the others of my making”(King 2003d, 843). To King, the world of the Dark Tower story existed before anything else he created. He mentions that in these worlds, there is a place for every single character he ever created in his other stories (idem). In 2002, King wrote that:   
[The Dark Tower is] easily the biggest project I’ve ever taken on, and I’m throwing in everything I have [...]. You have to remember that this project spans over thirty years of my life, and a lot of other books I’ve written have this as their basis. [...] The Dark Tower books are... well they are different (Vincent, 21).
Until Wolves of the Calla was published in 2003, there had not been any official statements regarding possible connections between The Dark Tower and the rest of his work. The second page of Wolves of the Calla lists the following other works by Stephen King that are connected to The Dark Tower: Salem’s Lot, The Stand, The Talisman, It, The Eyes of the Dragon, Insomnia, Rose Madder, Desperation, Bag of Bones, Black House, From a Buick 8, The Regulators, Skeleton Crew, Hearts in Atlantis, Everything’s Eventual and The Stand (screenplay) (King 2003e, ii). However, in The Complete Stephen King Universe, a study of how all of Stephen King’s works relate to each other, Wiater et al. speak of a ‘Stephen King Universe’, a universe that consists of multiple worlds that are all different. They break down this universe into different sections. The first of these sections contains both the world of The Dark Tower and that of The Stand, another long story by King. This section also includes one short story and two novellas related to the Dark Tower series: “Night Surf”, The Little Sisters of Eluria and Everything’s Eventual. Wiater et al. add more of King’s works to this section: The Eyes of the Dragon, The Talisman, Black House, Hearts in Atlantis and The Stand. Notably, this list is not in accordance with the list in Wolves of the Calla given above. It lacks Salem’s Lot, It, The Regulators, Skeleton Crew, From a Buick 8, Insomnia, Rose Madder, Desperation and Bag of Bones. Wiater et al. place these novels in two different worlds; the majority is put under what they name ‘Prime Reality’ while The Regulators  and Desperation are placed in the ‘Bachman’ section, King’s pseudonym under which he wrote several novels (Wiater et al.). Wiater et al. divide King’s work into these three categories. However, in Stephen King: Uncollected, Unpublished, Wood et al. distinguish five different ‘realities’, as they term them, which are ‘The Dark Tower’, ‘Maine Street Horror’, ‘The Stand’, ‘America Under Siege’ and ‘New Worlds’. This division is completely different and they add another short story and a novella to the list: “The Reploids” and The Mist (Wood et al.). This shows that there are different views on which stories are directly related to the Dark Tower story. According to King himself however, all of his work is linked to the Dark Tower series. This has partly to do with the fact that Stephen King himself is a character in the story. He rejects the term ‘metafiction’ for this, because he claims there is a perfectly good reason for him to be in the story:
I’m in the story only because I’ve known for some time now (consciously since writing Insomnia in 1995, unconsciously since temporarily losing track of Father Donald Callahan near the end of Salem’s Lot) that many of my fictions refer back to Roland’s world and Roland’s story. Since I was the one who wrote them, it seemed logical that I was part of the gunslinger’s ka. My idea was to use the Dark Tower stories as a kind of summation, a way of unifying as many of my previous stories as possible beneath the arch of some über-tale […] as a way of showing how life influences art (and vice-versa) (2004b, 685).
As King explains above, many of his other stories refer back to the world of The Dark Tower. Because he himself became a character in the series, everything he ever wrote is indirectly linked to and a part of the story of The Dark Tower. King’s own explanation for doing this is showing how art influences life and vice-versa (idem), and in this he succeeds. In the sixth volume of the series, The Song of Susannah, two of the characters, Roland and Eddie visit Stephen King in Maine. At that point the fictional Stephen King has so far only written the first volume of the series yet, meaning he only recognises Roland, the protagonist of that first volume of the story, Eddie enters the story in the second volume. The fictional King has, however, decided to stop writing the story. Roland and Eddie then persuade him to continue writing the story of The Dark Tower. Later in the story, Roland returns to King together with Jake to rescue King from being killed in an accident. Jake sacrifices himself for King, but King lives. The event described is very similar to a real event in King’s life. On the nineteenth of June 1999, Stephen King was walking on a road near his summer house is Maine. He was accidentally hit by Brian Smith who was driving a Dodge minivan. He hit King because he was trying to get some meat out of a cooler on the back-seat for his dog (King 2000, 257-59). The events in the story are very close to what happened in reality according to King’s own account, the main difference being that in the story the boy Jake pushes King away. Because of this, King promises to finish writing the story. During his recovery period, he discovered how important the story of The Dark Tower had been to both the readers and himself: “[the idea that] having built the Dark Tower in the collective imagination of a million readers, I might have a responsibility to make it safe for as long as people want to read about it”(King 2003a, XV). The events in the story might symbolise the way in which survived his accident. Believing he was meant to finish the story and only got one last chance might be the meaning to the fictional events of Roland and Jake saving him from being killed. Characters from a story might influence the writer, something that literally occurs in the story of the sixth volume. In doing so, King involves the reader in the writing process and provides a view of how his stories come into existence. It also strengthens the connection with what King calls his ‘Constant Readers’. The ‘Constant Reader’ is defined by King as someone who reads a considerable amount of his work. Wiater et al. remark that “Since the author himself is brought into the Dark Tower series as a pivotal character, and some of the action takes place in the ‘real’ world, it follows that we are all a part of the Stephen King Universe”(xx).
That the Dark Tower series is the backbone to King’s work and that all his stories have a connection with that of the Dark Tower is supported by the fact that there are many clear references to the story of the Dark Tower in his other novels. Interesting examples of this are The Talisman and its sequel Black House, both written together with Peter Straub. According to Vincent, “When Peter Straub suggested incorporating portions of  The Dark Tower mythos into Black House [...] King told Straub, ‘I’m glad you said that, because I don’t know if I can keep it out. At this point, everything I write is connected to it’” (20). The references to the story of The Dark Tower in Black House are very clear, for instance the mentioning of the Crimson King, a group of people called Breakers and Ted Brautigan (Wiater et al., 70). The Crimson King is the enemy of the protagonist of the Dark Tower story and Ted Brautigan plays an important part in the story, being a part of a group called Breakers who try to destroy the world. In addition, the novel even contains a character that turns out to be a gunslinger from Roland’s world. A gunslinger is a warrior, fairly similar to a cowboy in a western movie (idem, 73). Since the references are so clear in Black House, Wiater et al. argue that the first part of that story, The Talisman, should also be included in the list of novels related to The Dark Tower. However, there are other ways in which King makes these references. In his novel Insomnia for instance, a character called Patrick Danville has a vision of the protagonist of the Dark Tower story. This Patrick Danville also makes an appearance in the later Dark Tower volumes and plays an important part in the story. The appearance of the Dark Tower story in the works written together with Straub strengthens the connection with the Constant Reader again. In an interview with Benjamin Reese, King answers the question whether he has been making all these references on purpose or if this occurred unconsciously:
Well, it became more and more conscious as time went by. There came a point, I'd say probably when writing The Wastelands , when I realized Father Callahan from Jerusalem's Lot was going to be a character in the Dark Tower stories. I knew from the time I wrote Salem's Lot in 1974 that when Father Callahan walked out of the story, that eventually he would show up again somewhere. And then there came a time when I realized he was going to be in the Dark Tower world. And there also came a time when I realized everybody from all these books, their courses are changed by the pull of the Tower. And, as a result, pretty much everybody from all the books where the Tower is referred to will turn up in the novels. There's Father Callahan. There's Ted Brautigan from Hearts in Atlantis (​http:​/​​/​www.amazon.com​/​gp​/​product​/​0671024248​/​ref=amb_link_2070172_8?pf_rd_m=ATVPDKIKX0DER&pf_rd_s=center-2&pf_rd_r=1VNH99SFGMPED3JMYVGC&pf_rd_t=1401&pf_rd_p=196398801&pf_rd_i=455676​). There's Dinky Earnshaw from Everything's Eventual (​http:​/​​/​www.amazon.com​/​gp​/​product​/​0743457358​/​ref=amb_link_2070172_9?pf_rd_m=ATVPDKIKX0DER&pf_rd_s=center-2&pf_rd_r=1VNH99SFGMPED3JMYVGC&pf_rd_t=1401&pf_rd_p=196398801&pf_rd_i=455676​). Shimi comes back, the tavern boy in Wizard and Glass (​http:​/​​/​www.amazon.com​/​gp​/​product​/​0451194861​/​ref=amb_link_2070172_10?pf_rd_m=ATVPDKIKX0DER&pf_rd_s=center-2&pf_rd_r=1VNH99SFGMPED3JMYVGC&pf_rd_t=1401&pf_rd_p=196398801&pf_rd_i=455676​) (Reese).	
In King’s novels The Eyes of the Dragon and  The Stand, Randall Flagg is the antagonist of the story. In The Dark Tower series it is explained that this another name of the character named Walter or the Man in Black. this supported by Wiater et al. who claim that “[...] one could very easily look at The Eyes of the Dragon as a segment of the Dark Tower series, a part of that story just as important, if not more so, than such other ‘linked’ works as The Stand (1978), Insomnia (1994) and Salem’s Lot (1975)” (60). Apart from sharing this character, The Stand takes place in a world where almost everyone has been killed by a strange virus. This world is briefly visited in the Dark Tower story and the short story “Night Surf” is also set there. This character, often named Walter, is very important in King’s work. In the Dark Tower series itself, he plays many different roles. As Marten Broadcloak he is a sorcerer who betrays Roland father, while later taking the name of Rudin Filaro to shoot Roland’s friend Cuthbert in the eye with an arrow. He has the ability to restore people back to life as he demonstrates in the first volume and is able to make prophecies. He was able to gain some sort of immortality by means of dark magical powers. In the seventh volume it becomes clear that, though being his arch enemy, Walter shares Roland’s goal: reaching the Dark Tower (Furth 2005, 193-4). This same character plays a very important role in King’s story The Stand, one of his most popular books. King bases both Roland and Walter, the two sworn enemies sharing one goal on the Gothic archetype of the Wandering Jew, which will be discussed below. The Stand is, however, not the only novel that shares an important character with the series. Probably the most striking occurrence of this is the character of Father Callahan. Father Callahan is the protagonist of one of King’s earlier and most popular novels, Salem’s Lot. This novel deals with a priest that has to fight off a group of vampires in a small town. In the fifth volume of the Dark Tower series, Wolves of the Calla, Father Callahan joins the group of adventurers led by Roland. This same character is also the protagonist of King’s earlier novel Salem’s Lot. In fact, he remembers that happened to him in that story. This means that both stories come together here, making the following Dark Tower volumes in a way a sequel to Salem’s Lot. The situation becomes even more confusing when Father Callahan discovers the book Salem’s Lot by Stephen King and reads the story of own life presented as fiction. In this way, King succeeds in blurring the line between fiction and reality. At a certain point, the characters themselves begin to believe they are not real. This addresses an important issue. If the characters in King’s story find out they are fiction, they become self conscious in a certain way, and therefore King could be suggesting that they are in some way real. On the hand, he could also be suggesting the opposite: that we are all characters in a story. By doing this, the reader becomes more involved in the story because King makes them feel the characters in his story are just as real as themselves. 
	Instead of referring to his other works, King makes all those stories part of this one story, that of the Dark Tower. In this way King creates his own ‘multiverse’ or collection of worlds in which his stories take place. If he writes a new story, a fitting setting will always be available, and in that way that new story will again become part of the world of the Dark Tower. However, it does not end with King. He does not only refer to both his own work and that of other authors, but new stories in their turn refer to King’s work. For example, the popular hit television series Lost contains a large number of references to King’s Dark Tower story. The website Lostpedia gathers all links to the work of King on a dedicated page of their website (Lostpedia). In this way, the multiverse of the Dark Tower expands even without King’s help. Because of this all, the readers of King’s books will not see his stories as regular novels. Instead, they will start to regard these individual stories as doors to the world or worlds that King created, if you will. The reader thus becomes more engaged and will crave new material, to be provided both by King himself and other people. A recent example of this is the marvel comic book adaptation of the Dark Tower series, which not only recounts stories from the novels but also contains new stories. Following the success of this comic book series, Marvel has announced an adaptation of King’s The Stand. King is involved in the production of these graphical novels, but the actual writing is done by other authors, the most notable of them being Robin Furth, King’s assistant and author of the Dark Tower concordances, written as ordered by King. 
The Browning Poem
The most obvious reference that King makes in the Dark Tower series is undoubtedly to Robert Browning’s poem “Childe Roland to the Dark Tower Came”. The poem itself is even printed on the last pages of the final novel in the series, making it actually an integrated part of the story. King was first acquainted with this work when he was assigned to this poem at the University of Maine in his sophomore year, 1967-1968 (Wiater et al., 3). In his afterword to The Gunslinger, King himself explains that he “[...] had played with the idea of trying a long romantic novel, embodying the feel, if not the exact sense, of the Browning poem”(1982, 208). He did not abandon this idea after the first volume, for in the foreword to the second volume of the series he mentions that the Dark Tower is “[...] a tale inspired by and to some degree dependent upon Robert Browning’s narrative poem ‘Childe Roland to the Dark Tower Came’ [...]”(King 2003b, 3). Although being one King’s main inspirations for the story, the first four volumes of the series do not contain a great deal of direct and obvious links to the Browning poem. Still there are certain ideas, descriptions and names in the poem occur in King’s story. 
First of all, the title itself, “Childe Rowland to the Dark Tower Came”, provides the foundation for the entire Dark Tower story. King’s protagonist is Roland of Gilead, a gunslinger. He lives in a world that is parallel to ours. In his world, he is the son of a very important man and a descendant of Arthur Eld, Roland’s world’s equivalent of King Arthur. Roland is basically a knight. As in medieval romance, Roland is on an important quest. In fact, his quest is of vital importance to his world and all other dimensions. He has to reach the Dark Tower and make sure it does not fall, although how he should do this remains unclear throughout the story. Both the Browning poem and King’s story relate how the protagonist reaches the Dark Tower. Browning’s poem consists of thirty-four stanzas which King’s story follows, some more clearly than others. The first volume of King’s story starts with the following line: “The man in black fled across the desert, and the gunslinger followed” (King 1982, 11). This line describes the Man in Black, Roland’s nemesis. This is similar to Browning, who also starts his poem by describing not the protagonist or setting, but rather the enemy of Rowland, his protagonist:
I.
My first thought was, he lied in every word,
That hoary cripple, with malicious eye
Askance to watch the working of his lie
On mine, and mouth scarce able to afford
Suppression of the glee that pursed and scored
Its edge, at one more victim gained thereby.
II.
What else should he be set for, with his staff?
What, save to waylay with his lies, ensnare
All travellers who might find him posted there,
And ask the road? I guessed what skull-like laugh
Would break, what crutch ‘gin write my epitaph
For pastime in the dusty thoroughfare, (Vincent, 341).
According to Strengell, 
[these] two stanzas illustrate the essential qualities of the antagonist. First and foremost, the creature is characterized as a liar crippled by his own evil. He is seldom seen at the site of action, because he prefers to pull the strings behind the scene and vanish. gloating over the misfortunes of human, he creates havoc wherever he wanders (139).
Not only do these first two stanzas describe King’s character of the Man in Black in the Dark Tower series, Strengell’s analysis of these two stanzas also fits with the role of this same character in one of King’s other stories that is connected to the Dark Tower series: The Stand. 
The story of the first volume of the series, The Gunslinger, starts with Roland in the middle of the desert, chasing the above mentioned Man in Black. King describes this desert as follows:
The desert was the apotheosis of all deserts, huge, standing to the sky for what might have been parsecs in all directions. White; blinding; waterless; without feature save for the faint, cloudy haze of the mountains which sketched themselves on the horizon and the devil-grass which brought sweet dreams, nightmares and death. An occasional tombstone sign pointed the way, for once the drifted track that cut its way through the thick crust of alkali had been a highway and coaches had followed it (King 1982, 11).
King describes a desert that is empty and desolate, except for a special kind of poisonous weed that will play a role further along in the story. Roland is walking on a track that had once been a road. This setting is very similar to the one that Browning describes in stanzas nine and ten:
	IX.
For mark! no sooner was I fairly found
Pledged to the plain, after a pace or two,
Than, pausing to throw backward a last view
O’er the safe road, ‘twas gone; grey plain all around:
Nothing but plain to the horizon’s bound.
I might go one; nought else remained to do.
X.
So, on I went. I think I never saw
Such starve ignoble nature; nothing throve:
For flowers – as well expect a cedar grove!
But cockle, spurge, according to their law
Might propagate their kind, with none to awe,
You’d think; a burr had been a treasure trove (Vincent, 342).
The fact that King’s story starts with Roland in the middle of the desert reflects the way in which Browning’s protagonist looks back to looks out over the safe road but find nothing there. In fact, Roland’s story seems to start here, because at the ending of the last volume, he ends up here again, chasing the Man in Black across the desert, his life being in a sort of loop starting at this point and ending at the Dark Tower. The first line of the first novel of the series is also the last line of the last volume. In his quest for the Dark Tower, Roland is not alone however. Twice he gathers a group of people helping him and sharing his quest. Roland gathers the second group in the second novel of the series, the reader gets acquainted with the members of the first group only by means of flashbacks. The first group had consisted of Roland and two of his childhood friends when they were young. They shared the same quest, but both his companions died. Browning describes a similar situation in the seventh stanza:
VII.
Thus, I had so long suffered in this quest,
Heard failure prophesies so oft, been writ
So many times among “The Band” – to wit,
The knight who to the Dark Tower’s search addressed
Their steps – that just to fail as they, seemed best,
And all the doubt was now – should I be fit? (Vincent, 342)
However, King invent his own term for this fellowship Roland puts together twice, in the language of Roland’s world: ‘ka-tet’, which roughly means as much as a group of people sharing the same fate. The first ‘ka-tet’ that Roland formed was with his two childhood friends, Alain Johns and Cuthbert Allgood. The name Cuthbert is actually mentioned in stanza sixteen of the poem: “Not it! I fancied Cuthbert’s reddening face, Beneath its garniture of curly gold”(Vincent, 343). Though Cuthbert had dark hair, Alain had blonde hair (Furth 2005, 118). Here King attributes the features of Browning’s character to Roland’s two friends. It is very unlikely that King did not take the name Cuthbert from the Browning poem, firstly because he had analysed the poem earlier and secondly because the name Cuthbert is very rarely used in the U.S.A. according to the U.S. census (Think Baby Names). Another notable similarity between both works is that in both stories the characters’ path is crossed by a stream. In Browning’s eighteenth stanza, “A sudden little river crossed my path”(Vincent, 341). A similar event happens when Roland’s ‘ka-tet’ has to go through some difficulty to cross a stream that crosses their path on the way to the city of Lud.  
The last two stanzas of Browning’s poem describe how Rowland finally comes within reach of the Dark Tower and thinks about his lost friends and precursors, to finally blow his horn:
XXXIII.
Not hear? when noise was everywhere! it tolled
Increasing like a bell. Names in my ears
Of all the lost adventurers my peers, - 
How such a one was strong, and such was bold,
And such was fortunate, yet each of old
Lost, lost! one moment knelled the woe of years.
XXXIV.
There they stood, ranged along the hillsides, me
To view the last of me, a living frame
I saw them and I knew them all. and yet
Dauntless the slug-horn to my lips I set,
And blew. “Childe Roland to the Dark Tower came” (Vincent, 347, italics original).
When Roland finally reaches the Tower, he hears the voices of all his dead companions and thinks about them. A striking difference is that Roland does not blow his horn. He did carry a horn like the protagonist of Browning’s poem, but he lost it during a fight many years before. King’s story continues as Roland enters the Dark Tower and starts his journey again in the desert in pursuit of the Man in Black. After the ending of the story, Browning’s poem is printed, illustrating the importance of the poem to King’s work.
So why would King use the Browning poem as his main inspiration for the story and disclose this so openly by printing the poem in the last volume? In a certain way, he rewrote the story of the poem on a very large scale. However, Browning’s inspiration came from an even older story. In fact, one of the most important lines in the Browning poem for King’s story is the title which virtually sums up the entire story: “Childe Roland to the Dark Tower Came”. This particular sentence is actually taken from the play King Lear written by Shakespeare. In Act three, scene four one of the characters, Edgar, sings a song: “Child Rowland to the Dark Tower came, his word was still – Fie, foh, and fum, I smell the blood of a British man” (Shakespeare, 176-178). It is highly likely that King knew this specific line from the Shakespeare play as well, because he specifically refers to it. In the seventh volume of King story, Roland and Susannah meet three characters named Feemalo, Fimalo and Fumalo at the castle of the Crimson King, one of Roland’s enemies. By giving the three characters these specific names, King shows that he does not only follow Browning, but he incorporates this line from the Shakespeare play into the story as well, this line not being present in Browning’s poem. Shakespeare was in his turn probably referring to a Scottish ballad titled “Child Rowland and Burd Ellen”, in which Roland, son of Arthur, has to free lady Ellen from a Dark Tower. As in the Scottish ballad, Roland and Susannah also have to resist the temptation of food in the Crimson King’s castle. The king in the Scottish ballad also states the words “Fee, fi, fo, fum” (Vincent, 281), which provides a second link to the three people Roland and Susannah meet in the story (idem). It could however be possible that King used this Scottish ballad as an inspiration instead of Shakespeare, although the latter seems more probable, King Lear being a famous play. This illustrates that King continues the tradition of this story, dating back to the Scottish ballad, having been used by authors such as Shakespeare and Browning before him. Because of this, the story of the Dark Tower is connected with the other works and forms a vital part in this tradition which in its turn might inspire future writers. In fact, with the announcement of the Dark Tower story being made into a movie somewhere in the future, it will probably inspire many new writers once it is released and the tradition will most likely be continued. 
J.R.R. Tolkien
One of the most important aspects of the story of the Dark Tower series is the way in which the main characters interact with each other. They form a group which is bound together by fate and they share the quest to reach the Dark Tower. In King’s story, this group is called ‘ka-tet’ and it is similar to the ‘Fellowship of the Ring’ from Tolkien’s The Lord of the Rings. Both groups share a quest with a goal that is important to the entire world.  In fact, King himself wrote in his essay “On Being Nineteen” which precedes the foreword in his revised edition of The Gunslinger that the Dark Tower books “[...] were born out of Tolkien’s” (King 2003a, ix). In an interview for the website Amazon.com, King tells Benjamin Reese that he was one of the writers that were inspired by Tolkien’s work, the magic in his stories, the idea of the quest. He was also impressed by the scope, the broadness and the length of the stories and how thrilling they were. King wanted to write something like that. However, he did not want to copy Tolkien but he did want to use the idea of the quest. On the other hand, he wanted the story to be more closely tied to our world, not just an entire fantasy world (Reese).
Similar to Tolkien’s fellowship, the ‘ka-tet’ contains characters who have different backgrounds. Where Tolkien’s fellowship has an elf, a dwarf, humans and hobbits, King ‘s has all human characters, with the exception of a pet animal, but the difference in their background is as great. King’s ‘ka-tet’ consists of a cowboy from a future version of our world, a junkie from the seventies, a small boy from the eighties and a black woman from the fifties who is in a wheelchair. The reader will probably be familiar with Tolkien’s story, and will feel comfortable with a group of characters like this. The diversity within King’s group will provide the opportunity for the reader to identify with one or more of them. The protagonist, Roland, is both similar to a cowboy and a knight. The junkie, Eddie, is more or less the everyman and Jake is the adventurous young boy. Susannah’s character is more complicated and actually splits up into two different personalities: one bad and one good. The properties of these characters can be linked to other famous stories that use the theme of the ‘Gothic Double’. 
	One of the most interesting links to Tolkien’s The Lord of the Rings and The Hobbit is the way in the properties some of the magical objects in the world of the  Dark Tower story have. In the fourth volume of the Dark Tower series, Wizard and Glass, part of the story revolves around an object called ‘Maerlyn’s Grapefruit’. This object is part of a series of magical objects called ‘Maerlyn’s Rainbow’. The series consists of thirteen glass balls which all have certain abilities. Some can look into the future, some into the past, some into different realities. Others can act as doorways into other worlds. Only two of these play an important part in the story of the series, the black one, ‘Black Thirteen’, and the pink one, ‘Maerlyn’s Grapefruit’. According to Furth, these glass balls all feed on the minds of those who use them (Furth 2005, 128). The ability of this particular pink glass ball is that it is able to expose people’s secrets and sheds a pink light. These magical glass balls have two aspects that refer to items in Tolkien’s story. One is the magical ability of the glass ball, the other the way in which in consumes its owner. The former refers to Tolkien’s ‘Palantíri’, while the latter refers to Tolkien’s ‘Ring of Power’. The ‘Palantíri’ in The Lord of the Rings are glass balls through which communication over long distance is possible, and they are associated with magic (Tolkien 1998, 521). Both these ‘Palantíri’ and the ‘Ring of Power’ enthral the beholder, and in the case of the ring even consumes him, much like the glass balls in King’s story. In Wizard and Glass, the keeper of a glass ball becomes addicted to it and cannot give it away freely. When ‘Maerlyn’s Grapefruit’ first enters the story, it is in the possession of a witch called Rhea of the Cöos. The description of that witch after she has given up the glass ball is similar to the description of how Gollum became consumed by the ring. It can be assumed that if the witch had kept the glass ball in her possession for such as long a time as Gollum had done, she would have come to resemble him. When Rhea the witch has to give up ‘Maerlyn’s Grapefruit’ to another person, King describes her as follows: 
The thing inside the black dress appeared to be wearing the corpse of a putrefying snake around its throat for a necklace. She was so scrawny that she resembled nothing so much as a walking skeleton. Her peeling skull was only tufted with hair; the rest had fallen out. Sores clustered on her cheeks and brow, and there was a mark like a spider-bite on the left side of her mouth (King 2003d, 615).
She had had ‘Maerlyn’s Grapefruit’ in her possession for a few months, which resulted in her being completely consumed by it, eventually resembling nothing more than a skeleton as shown in the description above. During the period the witch had possession over the glass ball she felt more energetic than ever, but in fact the glass ball was consuming her energy. this is very similar to what happens in Tolkien’s novel The Hobbit. In Tolkien’s story, the character Gollum found a magical ring and retreated into a cave to keep to himself. He dwelt there for many years by himself, the ring prolonging his life artificially. Since he had the possession of this magical ring, he was unable to die, although his appearance changed drastically. At first he was a creature quite similar to a hobbit, but when Bilbo, the hero of the story, finally takes the ring from him, he had become a small, black, slithering creature. Gollum is described by Tolkien as a “[…] small slimy creature […] as dark as darkness, except for two big round pale eyes in his thin face” (Tolkien 1993, 77). King’s glass ball seems to have the same effects on the owner as Tolkien’s ring. Gollum’s reluctance to give up the ring and his subsequent following of it into the land of Mordor show the power the Ring has; both on its wearer and the creatures around him. In King’s story the owners of this glass ball are also extremely reluctant to give up these artefacts. Though Tolkien himself claimed that his stories had nothing to do with the events of the Second World War, it can be suggested that the ring is a symbol for the immense power that mankind acquired over the earth in the form of nuclear weapons. At the same time, this power corrupted governments. The effects of the ring on the characters itself could also be described as being similar to drug addiction. However, both King’s and Tolkien’s magical items give the owners something in return for these effects. Tolkien’s ring grants various magical abilities such as invisibility. King’s pink glass ball gives the owner the ability to show a person’s secrets, which in its turn gives the beholder power over that certain person. One of the other glass balls in King’s story named black thirteen has another power: destruction. This black glass ball is an object made in a period King terms the days of Eld, a time period at least a few hundred years back. It is something left behind by a people called the Great Old Ones who tried to unify magic and technology.  The ball looks like “the slick of a monster that grew outside of God’s shadow” (Furth 2005, 127). ‘Black Thirteen’ plays an important part in the plot of the story, for instance the way in which it provides the means to travel from one world to another. In the story, the characters hide the glass ball in a locker underneath the twin towers in New York in what King presents as the real world a few years before 9/11. This is very similar to the way in which the characters in Tolkien’s The Lord of the Rings ultimately throw the ring into the fires of Mount Doom, the volcano in which it was forged. Both glass balls possess certain magical powers that are similar to those the magical rings in Tolkien’s story have. Furthermore, they also have a similar effect on the owner or carrier. However, this is not the only difference. Tolkien could be using the ring in his story as a symbol for the evil powers in the world. Many people argue that Tolkien’s dark lord and evil creatures symbolise the evil forces of Hitler’s Germany. In a sense, Tolkien was reflecting his concerns for the current developments in the world at that time such as the development of new weaponry that would be more powerful than ever before on a certain level of his story. King effectively does the exact same thing. While Black Thirteen could symbolise weapons of mass destruction of possibly biological warfare and other powerful weapons, the pink ‘Grapefruit’ could possibly symbolise the growing concerns regarding the privacy of citizens in the U.S.A. The Grapefruit is in a way a weapon used to view people’s secrets, similar to what the United States government did with their Homeland Security laws after 9/11, making it easier for government agencies to spy on citizens.
King incorporates these factors into his own story, and in the case of ‘Maerlyn’s Grapefruit’ he adds something. This object has the ability to show a person’s secrets, which in its turn gives the beholder power over that particular person. Here King could be reflecting the way in which the United States government is becoming increasingly more powerful. Not only do they possess weapons of awesome power that could destroy our entire planet, but they also gain more knowledge about people’s personal lives. This goes together with King’s frequent use of the shop in his other works. The shop is a term for a government agency some people believe exists, while this has never been publicly acknowledged by the government. 
King also refers to Tolkien’s landscape. In the sixth volume, Song of Susannah, Susannah is riding through the Waste Lands and thinks it looks like Tolkien’s land of Mordor and the Cracks of Doom. Earlier in the story, both another part of the Waste Lands and the desert where the story starts and ends is similar to the landscape T.S. Eliot describes in ”The Waste Land”. By having Susannah think of Tolkien’s world, something that most readers will be familiar with, especially after the adaptations of the books to the big screen, brings certain images to the readers mind, something that would take King many lines to describe. On the other hand it also strengthens the idea that the land she is travelling through is evil. Not all readers will see the reference King makes to Eliot’s poem, though King also used the alternative spelling of Eliot for the third volume of the series: The Waste Lands.
Other Noticeable References
Next to the references King makes to his own work, that of J.R.R. Tolkien and of course Robert Browning’s poem, he also refers to many other works. Interestingly, he uses ideas both influential novels as movies.
Clifford D. Simak is the author of many popular fantasy novels and short stories. In the afterword to the original version of The Gunslinger, King mentions that he probably got the idea of Roland’s universe existing in a single molecule in a dying rose in a vacant lot from Clifford D. Simak’s novel Ring Around the Sun (King 1988, 223). There is, however, another link to Clifford D. Simak’s work. In 1963, Simak’s novel Way Station was published. The obvious link is ever present: the title corresponds with the second part of The Gunslinger, which is named The Way Station. In fact, the subject described in Simak’s novel is similar to King’s. In the Dark Tower series, the way station is a large wooden barn by which both Father Callahan and Jake entered Roland’s universe. This barn is situated in the middle of the desert and was formerly used as a coach stop. Simak’s novel describes a farmer in the Midwest whose barn becomes a way station for intergallactial travelers (Simak).
	In C.S. Lewis’ novel The Lion, the Witch and the Wardrobe, the characters of the story enter the magical world of Narnia by going through a wardrobe. However, the backside of the wardrobe is not always opened. In the Dark Tower series, the characters travel between world by going through a wooden door. This is similar to the way the children travel in the Narnia chronicles (Lewis).
In the Dark Tower story the characters encounter vampires that carry so called lightsabers. This weapon is unique to the Star Wars movies. Moreover, the characters also encounter androids that are very similar to C3PO from the Star Wars series.
One clear link to the Harry Potter Series is a kind of thrown bomb which is named a ‘sneetch’, very similar to the flying ball, the snitch, in Harry Potter, except for the fact that this particular ball explodes in the same way a hand grenade does. 
The journey that King’s group of characters makes in Blaine the Monorail train is similar to the ‘immrama’ the Celtic sea voyaging genre. The monsters they see in the Waste Lands are also similar to those in several of the  ‘immrama’, and when they exit Blaine, they enter a completely different world than the one in which they entered him. This also happens in various of the ‘immrama’ stories, when the characters discover they have actually been in another world. 
Altogether, with the Dark Tower series, King creates his magnum opus and refers to many other works, creating a giant intertext that represents our age. He does not only make small references to some of his other story, but in fact this story forms the backbone to his entire oeuvre. All other stories King ever wrote have a place in this one and he himself is even a character. Next to his own work, the story closely follows Robert Browning’s poem “Childe Roland to the Dark Tower Came”, the poem being King’s main inspiration for the series. Still he owes many to the work of J.R.R. Tolkien as well. King’s use of a similar fellowship and various magical objects that share the same properties as those of Tolkien shows that he was heavily influenced by The Hobbit  and The Lord of the Rings. King also refers to many other works, ranging from T.S. Eliot’s “The Waste Land” to the latest science fiction weaponry from Star Wars and Harry Potter. By doing so, he creates a giant intertext that represents our age.
III. The Gothic
Introduction
The term Gothic has many different meanings and is used in art, history and architecture, as well as in literature. The Gothic novel is a type of fiction that started with the novel The Castle of Otranto, which was written by Horace Walpole. It was succeeded by stories such as Ann Radcliffe’s The Mysteries of Udolpho and Jane Austen’s Northanger Abbey (Abrams, 111). According to Abrams in A Glossary of Literary Terms, 
The term “Gothic” has also been extended to a type of fiction which lacks the exotic setting of the earlier romances, but develops a brooding atmosphere of gloom and terror, represents events that are uncanny or macabre or melodramatically violent, and often deals with aberrant psychological states. [..] The nightmarish realm of uncanny terror, violence and cruelty opened by the Gothic novel [...] is also exploited by writers of horror fiction such as H.P. Lovecraft and Stephen King (111-12).
In  The Literature of Terror, David Punter provides a more detailed analysis of the Gothic in literature. He argues that there are four different applications for the literary term itself. The first of those four applications is to a group of novels written between the 1760s and the 1820s by a selection of authors including Horace Walpole, Ann Radcliffe, Matthew Lewis, C.R. Maturin and Mary Shelley (1). According to him, in this application Gothic fiction contains haunted castles, ghosts, vampires, monsters and werewolves. Punter’s second application is one that is used by publishers, a certain genre of historical romance paperbacks with Margaret Campbell’s The Spectral Bride as an example that he sees fit. He uses the third application for a group of American authors whose literature could best be described as psychic grotesquery. Authors belonging to this group are James Purdy, Joyce Carol Oates, Jon Hawkes and Flannery O’Connor. This ‘New American Gothic’ as Punter names it, deals with landscapes of the mind and having no access to an objective world. The last application mentioned by Punter refers to horror fiction. According to him, famous horror writers such as H.P. Lovecraft and M.R. James got their techniques of suspense and their sense of the archaic from Gothic fiction (Punter, 1-3).
Heidi Strengell even goes as far as to say that King actually created modern Gothic fiction (106). In her analysis of King’s work in Dissecting Stephen King: From the Gothic to Literary Naturalism, she focuses a part of her work on the Gothic in King’s oeuvre. According to her, other authors had made it possible for King to create his own Gothicism (103). Strengell shares Punter’s view on the different applications of the literary term Gothic and argues that two of the applications that Punter discerns can be applied to the body of King’s work. These two applications are the third application pointed out by Punter, the ‘New American Gothic’ and the fourth one, horror fiction (Strengell, 28). In support of her claim, Strengell quotes tony Magistrale who mentions King when listing contemporary writers of the Gothic mode (28-29). According to Strengell, Magistrale also argues that King belongs to the category of didactic philosophical Gothic (30). Frederick S. Frank supports this claim as well and in his turn places King in his category of ‘high Gothic’ (Strengell, 30). Moreover, Frank claims that King uses the features of early Gothic fiction like haunted castles, ghosts, corpses and such (idem). However, Strengell argues that the Gothic in King’s work “[...] is more than supernatural thrills and excess: by means of these devices he discusses our political, economic, and psychological fears, which seem little different from those of the original Gothic” (idem).Ho

Interestingly, Stephen King himself also analysed the horror genre. King was teaching creative writing and literature courses at the University of Maine in Orono when he was asked to write a book about the horror genre. He did so accordingly, working out his thoughts on the subject on paper while teaching a course titled Themes in Supernatural Literature (King 1981, 9-13).This partly autobiographical book gives a clear notion of King’s personal view on the horror genre and the way in which he interprets its applications. Apart from discussing movies and novels that are important to the genre in detail, he also analyses horror fiction. In doing so, he distinguishes three major archetypes horror fiction.
The first archetype that King distinguishes is that of the ‘Abnormal and Repressed Sexuality’, also known as ‘The Vampire’. King bases this archetype on Bram Stoker’s Dracula (King 1981, 79). The second archetype, based on another popular novel is ‘Hubris and Death’, also known as ‘Frankenstein’s Monster’, based on Mary Shelley’s Frankstenstein novel. The third archetype, ‘The Gothic Double’ ,or ‘The Werewolf’, is based on Robert Louis Stevenson’s The Strange Case of Dr. Jekyll and Mr. Hyde (King 1981, 87-9). King and Punter agree on these three archetypes, though King adds a fourth. The fourth archetype is ‘The Wanderer’ or ‘The Wandering Jew’, based on C.R. Maturin’s Melmoth the Wanderer, a novel less known within the Gothic genre than the ones mentioned above, but not of lesser importance (Punter, 127).
According to Strengell, all of the above mentioned archetypes are present in Stephen King’s work (32-3). However, not all of them occur in the Dark Tower series. The second archetype, ‘Hubris and Death’ or ‘Frankenstein’s Monster’ is not present in the story.
This chapter will analyse King’s use of the Gothic in the Dark Tower series and will be divided in three parts, each part focusing on one of the archetypes defined above: ‘The Vampire’, ‘The Gothic Double’ and ‘The Wanderer’. These three aspects of the Gothic play an important role in the story of the Dark Tower and how this work relates to society. I will analyse how King uses the three archetypes and to which results this leads.
Abnormal and Repressed Sexuality (The Vampire)
Abnormal and Repressed Sexuality is the first archetype of the Gothic that King distinguishes. This archetype is also clearly present in the Dark Tower series throughout most of the story and in different aspects. Strengell divides this archetype in King’s work in general into five different underlying motifs: the vampire, homosexuality, destructive heterosexual relationships, sexual abuse and finally sex and the supernatural. Three of these themes, the vampire, homosexuality and sex and the supernatural occur in the Dark Tower  series.
Vampires play a significant role in the Dark Tower universe and the entry for vampires in Robin Furth’s Stephen King’s the Dark Tower: A Concordance Vol. II is over three pages long. In the story, King distinguishes three different types of vampires: Type One, Type Two and Type Three. Type One vampires are not like the regular vampires we know from popular fiction or Hollywood movies. Instead, King also calls them The Grandfathers and there are only a dozen or so left in the world. These particular beings can survive for over two hundred years in hibernation and they are ancient demons from outside our world. They do drink blood like regular vampires, but they also eat human flesh. Furth provides a fitting description of their appearance:
Their evil, shrivelled, apple-doll faces are twisted by age, and their mouths are filled with huge numbers of teeth, which are so pronounced and so numerous that they cannot close their lips. Their eyes are black and oozing, and their skin is yellow, scaled with teeth, and covered with patches of diseased-looking fur (Furth 2005, 188-9).
These Type One vampires can turn people into Type Two vampires. According to Furth, these Type Two vampires are “[...] more intelligent than zombies, but not much. Though they can’t go out in daylight, they make up for it at night by feeding voraciously. thanks to their unquenchable hunger and diminished intellect, Type Twos rarely survive for long” (Furth 2005, 189). Type Two vampires can in their turn create Type Three vampires. These Type Three vampires are smarter than Type Twos, probably because they remain more human. They can stand daylight, eat regular food and they feed on human blood and once they have done so their victim becomes a magnet for other Type Three vampires. These particular vampires also tend to spread the HIV virus. The regular vampires we know from popular stories and movies such as Bram Stoker’s Dracula would have the properties of both King’s Type Two and Type Three vampires. King basically splits the properties of the common vampire in two and in doing so creates two different types of vampires. This can bring many interesting features to a story, because King’s new vampires have new strengths and weaknesses which could surprise the reader. Furthermore, by creating this hierarchy within the world of vampires, King makes the vampires more interesting for the reader, not only individual vampires, but also as a group. He provides an insight into the society of vampires. In the fifth volume of the series, Wolves of the Calla, the character called Father Callahan is introduced in the story and he joins the group of adventurers. Father Callahan in the main character in one of King’s most famous novels which has also been adapted into a movie: Salem’s Lot. The story of Salem’s Lot deals with Callahan and his four companions, who stand up to a Type One vampire in Jerusalem’s Lot, Maine. While fighting the vampire, his faith had failed him, causing him to join the vampire’s ceremony, becoming unclean himself in his own eyes (Furth 2005, 40). Father Callahan actually remembers all the events described in Salem’s Lot, making the last parts in the Dark Tower series in a way some sort of sequel to Salem’s Lot. The story includes a flashback of what happened to Callahan in between the two stories, which mainly deals with vampires. Interestingly, at a certain point Father Callahan discovers a copy of King’s Salem’s Lot novel and reads his own story. King could be trying to say two different things here. Either that the characters discover that they are fiction, or he could be telling the reader that fiction is actually real on some level. I will go into this in more detail below. Next to Salem’s Lot and Callahan’s flashback, there are also other notable instances of vampires in the Dark Tower story. In The Little sisters of Eluria, a short story set before the first novel in the series, Roland meets a vampire-like woman made out of what King calls doctor bugs. She is not alone, and this group of creatures keeps people in a field hospital so they can feed on their blood. Eventually Roland can escape with the help of one nurse. Here the vampires are actually little creatures that can take the form of a human being when they are put together in large groups. In the sixth volume of the series, Song of Susannah, Roland and Susannah are attacked by vampires. This vampire does however not feed on human blood but on human emotions. This is another type of vampire that does not fit with the three types defined above.
There is made very little mention of homosexuality in the  Dark Tower series. However, there is one part of the story that deals with homosexuality, the flashback to what Callahan did before he met Roland and the ‘ka-tet’. After Callahan fled Salem’s Lot, he travelled between different worlds that were all more or less similar to America. Callahan spent two periods at shelters. The first was the Home shelter on First Avenue in New York City, the place where he met Lupe Delgado who worked there. Callahan grew to love Delgado and became sexually attracted to him, though nothing happened except a kiss on the cheek. When Delgado becomes the victim of a Type Three vampire, Callahan starts hunting them. It then turns out that one of the vampires infected his friend with HIV. Delgado dies several months later and this made Callahan leave. He then finds the second shelter, the Lighthouse, after a period of drifting. Again he is confronted with vampires trying to infect him with HIV, and he tries to kill himself by jumping out of a windows to flee the vampires, but instead he ends up in Calla Brynn Sturgis, the place where he later met Roland and his companions (Furth 2005, 40-6). Callahan’s love and sexual attraction for Lupe Delgado is the only instance of homosexual feelings in the entire series. Callahan’s sexuality is repressed here, he does not dare proclaim his feelings to his friend. Here King reflects how coming out for one’s homosexual feelings is still not generally accepted in the U.S.A., and certainly not for a Catholic priest. Because of the lack of homosexual relationships in King’s work, Strengell mentions that to her “[...] it seems that King’s male bonding in part reflects the contradictory urges of homophobia and the desire for closeness and friendship, even for the father he never knew in his own life”(44). To close the discussion on his homosexuality, King has Roland ask the fictional King about his sexual preference. He did this while the fictional King was under hypnosis, right after his nearly fatal accident, something Roland did to make him forget they had saved him: 
‘[...] Do’ee dream of love with men?’
‘Are you asking if I’m gay? Maybe a latent homosexual?’ King sounded weary but amused.
‘I don’t know.’ Roland paused. ‘I think so.’
‘The answer is no,’ King said. ‘Sometimes I dream of love with women.’ (King 2004b, 373).
With this dialogue, King brings an end to the discussion.





The archetype of the Gothic Double , or the Werewolf, demonstrates that one of the central issues of the Gothic era, the paradoxical existence of both good and evil in one person, is an important issue in the fiction of Stephen King (Strengell, 68). According to Strengell, this 
“[..] perpetuation reveals our inability to evolve past our base instincts, to purge them completely from the human psyche. The appearance and reappearance of the Gothic double shows us that popular fiction provides a useful repository for our deepest fear – specifically the fear that each of us is capable of great evil” (68-9). 
One of the characters first introduced into the Dark Tower series in the second volume, The Drawing of the Three, is clearly King’s version of the Gothic Double, the archetype that he himself bases on Stevenson’s novel Dr. Jekyll and Mr. Hyde in his book Danse Macabre (King 1981, 87-9). The title of the novel,  The Drawing of the Three, reflects its main purpose in the storyline. In this volume, Roland draws three companions to his world to form his new ‘ka-tet’. He does this by opening magical doors that he comes across as he is walking along a beach. One of these doors transports him into the mind of Odetta Holmes, a black woman in a wheelchair who is living in our  reality, somewhere during the fifties. Later they are both transported back to the beach and join Roland on his quest. Roland and Eddie, who also joined Roland on his quest, discover this woman has a dissociative identity disorder, meaning she has two different personalities: Odetta Holmes and Detta Walker. Odetta Holmes was her first personality and the daughter of a wealthy dentist and inventor. When a man called Jack Mort dropped a brick on her head she got into a coma and that was when her personality Detta Walker came to life. The same man pushed her in front of a train later, which resulted in her legs being amputated above the knee. This resulted in more time for Detta Walker. Detta Walker is a vulgar woman and despises Roland and Eddie. She takes every opportunity to try to kill Roland and Eddie. Because both personalities are a part of her, they have to be unified, something that Roland is able to do. In Roland’s world, Odetta and Detta were forced by Roland to confront each other. They battled and eventually the two personalities joined which resulted in Susannah, who later on became Eddie’s wife and took his name: Susannah Dean (Furth 2003, 40-1). However, Susannah proved to be susceptible to these kinds of disorders, and later on in the story she becomes possessed by a spirit called Mia. This spirit is not a part of her own psyche like Odetta and Detta formerly were, but possesses her as ordered by Roland’s enemy the Crimson King to protect the baby inside her womb. In contrast to Susannah, this spirit Mia can walk and is white (Furth 2005, 73-5). When she completely dominates Susannah, she can walk. Susannah’s personality disorder and her possessing of the spirit called Mia play important roles in the plot of the story. In both cases, King relies heavily on the archetype, though more extraordinary features are included in his story. For instance, the different personalities of this particular character even have different physical properties, instead of just personality traits. 
The Wandering Jew
The Gothic archetype of ‘The Wandering Jew’, or ‘The Wanderer’, is probably the most important archetype in the Dark Tower series. This is because both the protagonist, Roland, and the antagonist, Walter, are based on this archetype. According to Hans-Ulrich Mohr, ‘The Wandering Jew’ is a legend which exists in almost every single Western and Oriental society (249). He describes the legend as follows:
[The legend of The Wandering Jew] deals with a person who has committed a serious transgression against the basic and sacred values [...] of human society, i.e. and outrageous murder and/or an act of blasphemy. His punishment is restless exile for almost infinite time. He has to wander on earth at least for several human life spans or centuries [...] (249).
The protagonist of the story, Roland of Gilead, was exiled from his home country. He challenged his martial arts teacher at too young an age. He was exiled by his father, sent West on a quest that at the time seemed meaningless to him. Like Mohr’s description of the archetype, Roland too has to wander for several human life spans or centuries. The story of the seventh volume ends with the first sentence of the first novel after Roland has finally reached and entered the Dark Tower, implicating that everything Roland did in volumes one to seven of the series repeats itself, though it remains uncertain if it will ever stop or continue for all eternity. According to Strengell, Roland’s sins are “[...] overly developed determination, dedication, pride and ambition, which make him repeat the same mistakes in all of King’s fictional works” (33). Furth describes Roland as 
[...] a king without a kingdom [and that although] he does not realize it, Roland, Warrior of the White, is a version of the eternal hero. [...] He will relive his quest over and over, saving both the Tower and BEAMS again and again, until he comes to understand that success must not be won at the cost of either the heart or the soul. Only when he remains true to his actual destiny [...] will the Tower grant him the peace he so desires (2005, 87).
However, Roland is not the only character in this series that is based on the archetype. The antagonist, Walter, remains Roland’s adversary throughout the cycle of his adventures. He, too,  walks the earth, but he can also travel through time and between worlds, spreading disaster and destruction. He is chaos, opposing the white or the good. Everywhere he goes he carries a different name, but most of the time he wears a cloak or a hat to cover up his face. He also plays an important role in King’s novels The Stand and Eyes of the Dragon. 
Mohr also mentions the hero of C.R. Maturin’s Gothic novel Melmoth the Wanderer, published in 1820, as the most Gothic version of this motif. This is significant, because the name Maturin also plays an important role in the Dark Tower series and probably refers to this author. In King’s story, the Turtle, some sort of giant robot,  is one of the guardians of the world and its name is Maturin. This guardian is the one that is mentioned most often in the story and is represented by a miniature turtle and a statue in New York City that actually exists in reality.
To sum up, the Gothic plays an important role not only in King’s entire oeuvre but specifically in his Dark Tower series. King relies heavily on three important Gothic archetypes for the plot of the story. The archetype of ‘Abnormal or Repressed Sexuality’ is clearly present, especially three of its motifs: the vampire, homosexuality and sex and the supernatural. While homosexuality plays a less significant role in the story, there are many vampires and King even adds something to the motif by creating new sorts of vampires. By having vampires spread the HIV virus, he adds a social context that is very relevant today. King also includes two scenes containing sex and the supernatural, bringing new life to the old legends of succubi and incubi, hereby commenting on society’s current view on sex. King uses the archetype of ‘The Gothic Double’ to create his own version of the story made famous by Robert Louis Stevenson’s novel Dr. Jekyll and Mr. Hyde, by adding a characters with a dissociative identity disorder. The most important archetype that King uses however is that of ‘The Wanderer’. This archetype provides the premises for the entire story, namely the protagonist who is on an endless quest that repeats itself over and over again. Moreover, the antagonist of the story is a character of the same type. King succeeds in writing the Modern Gothic, bringing new life to this genre and inspiring new generations to continue the tradition.
IV. Conclusion
The  Dark Tower series is truly Stephen King’s magnum opus. He started writing the story as early as in 1970, with the first lines seeing publication in a magazine in 1978. During the process of writing the series he laid down the work a few times for an extensive period, to finally return with a great deal of inspiration to finish the story after a nearly fatal accident in 1999. It took King until 2004 for the story to be completed with the publication of The Dark Tower, the final volume in the series.  
King’s Dark Tower series does not only refer to his other work but it actually forms the backbone to his entire oeuvre. All of his other stories belong within the Dark Tower series in some way or the other, including King himself. The story closely follows Robert Browning’s poem “Childe Roland to the Dark Tower Came”, which was King’s main inspiration for the series, something he has remained loyal to for thirty years of writing. However, J.R.R. Tolkien’s The Hobbit and The Lord of the Rings are another large influence on King’s work which is reflected in King’s use of Tolkien’s ‘fellowship’ theme in his own ‘ka-tet’, and the fact that there are magical objects in King’s story that share similar properties with those in Tolkien’s story, like his Ring of Power and the Palantíri. Next to this, King refers to a wide range of other works, ranging from T.S. Eliot to Harry Potter. Taken together, in this way King creates an intertext that is a representation of our age. 
Next to the references King makes to the work of other authors, the Gothic also plays an important role in the Dark Tower series. The three archetypes that he uses are very important to the story. The archetype of ‘Abnormal or Repressed Sexuality’ is clearly present, especially in the motifs of the vampire, homosexuality and sex and the supernatural. While homosexuality does not play a very important role, King’s use of succubi and incubi as a form of sex and the supernatural is very important for the storyline and the way in which King addressed society on its current view on sex. There are many vampires in the story, and King even invents a new kind and blends this together with the more current theme of HIV, something that might bring more fear to people nowadays than vampires. One of the characters is a classic case of  ‘The Gothic Double’, though King adds his own twist to this archetype based on Stevenson’s Dr. Jekyll and Mr. Hyde by having this specific character being possessed by a spirit after her dissociative identity disorder was resolved. The archetype of ‘The Wanderer’ is the most important archetype in King’s story, for the entire story is based on the protagonist who is on an endless quest that repeats itself over and over again, following and being followed by the antagonist, who is based on the same archetype.
	Because of the nature of its story that repeats itself over and over again and the way in which it refers to many other works, the Dark Tower series is a story will not easily be overlooked. As it inspired the television series Lost, it inspired Marvel to create a graphic novel adaption of the series. And it will continue to inspire new readers and authors who can continue the tradition of the story of Roland, his everlasting quest and the Modern Gothic that King create with this series. 
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^1	  This picture shows a dark tower in New York City at a place where several significant events in the novel happen. Picture copyright Lars-Erik Olson. 
